Audition 3rd/1st Co-Principal Horn

Friday, 2" September 2022

Aalborg Symphony Orchestra provides an accompanist

The orchestra tunes: A = 442 Hz.

FIRST ROUND:

Mozart: Horn Concerto No. 4, (1 movement without cadenza)

A selection of orchestral excerpts — time permitting

SECOND ROUND:

Strauss: Horn Concerto No. 1, (1 movement)

orchestral excerpts

THIRD ROUND:

orchestral excerpts



List of orchestral excerpts

Beethoven:
Beethoven:
Brahms:
Brahms:
Bruckner:
Mahler:

Ravel:
. Rossini:
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10.Shostakovich:

11.Strauss:
12.Strauss:
13.Tchaikovsky:
14.Wagner:

Mendelssohn:

Audition 3rd/1st Co-Principal Horn

Friday, 2" September 2022

Symphony No. 6, 3" mov.
Symphony No. 7, 1* mov.
Symphony No. 4, 1*t + 2" movements (three excerpts)
Piano Concerto No. 2, 1 mov.
Symphony No. 4, 1t mov.
Symphony No. 7, 2" mov.
Symphony No. 3, 2" mov.
Pavane pour une infante défunte
Il barbiere di Siviglia, Overture
Symphony No. 5, 1t mov.

Ein Heldenleben, (Kraftstelle)

Till Eulenspiegel, 3rd horn call
Symphony No. 4, 1° mov.
Lohengrin, Prelude to Act lll



Symphony No. 6

Beethoven

No. 1

3rd mov.

in F Allegro
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Symphonie Nr. 7 (bars 84 - 101)

No. 2

Asdur - A major

op. 92
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No.3 J. Brahms: Symphony no. 4

1st. mov. + 2nd mov. (3 excerpts)

A+B+C
3rd Horn
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No. 4 J. Brahms: Piano Concerto no. 2

1st mov. - Allegro non troppo

3rd Horn
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No.5

BRUCKNER : Sinfonie Nr. 4

1st movement

LHornin F
Bewegt,nicht zu schnell
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No. 6

MAHLER : Sinfonie Nr. 7

2. Satz, Nachtmusik

LHorn in F
Andante molto moderato
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No. 7

L
Yivace non troppo Jztee
3. Horn

Third Symphony

2nd movement

Polix Mendelssohn Bartholdy, Op, 6
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No. 8

PAVANE POUR UNE INFANTE DEFUNTE

in G

- Cors simples en Sol

'MAURICE RAVEL..
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No.9 Rossini

Der Barbier von Sevilla

Ouverture
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No. 10 . --
SCHOSTAKOWITSCH : Sinfonie Nr. 5
‘\ = 9g, ' 1. Satz

LHorn in F
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No. 11

STRAUSS : Ein Heldenleben

Kraftstelle

LHorn in F
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No. 12 R. Strauss: Till Eulenspiegel

3rd Horn Volles Zeitmaf (sehr lebhaft ‘ o
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No. 13 Tchaikovsky: Symphony No. 4

3rd Horn [
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No. 14

WAGNER : Lohengrin

3. Akt, Vorspiel

LHorn in D ,
Molto vivace 3
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